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Some of tfie best effects, particularly in tbe 
bass, are much curtailed by tbe position in wblch 
it stands. If this seem to some laults of the 
organ, we know them to be faults 01 the place 
where it is constrained to stand. 

I shall always be grateful to you for this labor 
of. love, as I. am sure it was, as well as of great 
skill, and shall count that church happy that 
secures your instruments. 

I am, truly, yours, 

Henry Ward Beecuer. 



[Translated -from " Die Gartcnlaubo."] 
REMINISCENSES OF MENDELSSOHN. 



The boy bad grown to a man. I had watched 
with interest the constant rise of his reputation 
and feme; had enjoyed with ever increasing sym- 
pathy his compositions as they appeared one after 
another, each one more important, more elabo- 
rate than iis predecessor; but for seventeen years 
1 had not seen their author personally. Now, he 
was the celebrated Director of the Leipsic Ge- 
wandhaus Concerts, which by his talent and, 
ability had been raised to such pre-eminence. 
On all sides the performances of this orchestra, 
under the baton of Mendelssohn as leader, had 
become renowned a3 the very best which could 
be heard in the way of exact, spirited, energetic, 
and delicately elaborated execution of concerted 
music. What wonder that I longed to participate 
In this pleasure I So I set to work and wrote a 
composition for grand orchestra, and when it was 
completed applied by letter toMendelssolm^with 
the request that I might be allowed to bring ii 
forward in the Gewnndhausi I spoke of no pecu T 
niary compensation, but only expressed, the wish 
that I might myself direct the rehearsals and 
performance of my composition. 

I soon afterward received a friendly letter from 
Mendelssohn, in which he informed me that my 
composition had been received with favor," its 
performance decided upon, and that it would also 
lie very agreeable to the direction if I myself 
would bring it before the public. I mention this 
letter particularly, on account of a paragraph 
which characterizes hi3 nature, so noble, amiable 
even tender, and ever ready to render assistance 
to the almost of his power, especially to those of 
his own profession. He writes: "It seems to me 
desirable, also, that a remuneration — enough at 
least to cover some portion of your travelling 
expenses — should be offered to you, a' though you 
say nothing of this. Our means are, it must be 
confessed, very limited; nevertheless, I thought 
this might not be unwelcome to you, and I also 
understand that the directors are of the same 
opinion." This was in November, 1838. 

Soon afterward I came to Leipsic with my piece. 
Mendelssohn received me in the most friendly and 
cordial manner, and dating the rehearsals assisted 
me with bis advice most zealously, in order to 
. ren ler the final execution of the piece as perfect 
as possible. When on the eventful evening he 
came to me in the orchestra, and perceiving the 
state of nervous excitement in which I was, he 
said— 

"You seem to be anxious." 

. "Indecl I am, most keenly anxious," I rc- 
joinei'. 

"Ah, bah!" said he, " there is no need of any 
thing of that sort. Your work is good: that you 
know, as a matter of course. As to how the 



public will receive it to-day, what will ihtt 
amount to? Do wc ask better fortune than has 
so often befallen the greatest masters of all times 
with their very best works ?" 

My composition received, as the Leipsic crit- 
icism said, a succes ffesttme. 1 was most thor- 
oughly disheartened, and from that time forward 
renounced the pleasures of composition 

Subsequently I passed many a happy hour with 
Mendelssohn. He came frequently to Weimar, 
and on these occasions he played his most recent 
compositions for us and some of his most partic- 
ular friends, either at my own house, or that of 
the then music-niaster Montag. But he always 
forbade any larger assemblies at such times. 

•'Let us have some music this evening," he 
used to say, "but quite by ourselves. If need be, 
we must be able to pull off our coats and- play in 
our shirt-sleeves." One evening I did not come 
home from the rehearsal ot an opera until ten 
o'clock. With a beaming thee my wife met me 
with the question— 

"Who do you think has been here ? Mendels- 
sohn! He was passing through the city,'' (if I 
am not mistaken, this was on his bridal tour to 
Frankfort,) "and was sadly disappointed not to 
llnd you. ' I'll tell you what, my dear Frau Lobe,' 
he said, 'I will here spend the two hours which I 
have to wait, before the post goes out, with you, 
and, if agreeable, will play somethiug for you;' 
so he seated himself at the piano, and for two 
whole hours, almost wi.hout interruption, played 
the most beautiful pieces for me alone, and ex- 
temporized divinely I'' 

One may well imagine that my wife has not 
forgotten, nor ceased to be proud of that evening. 
At another lime we had some music at Montag's 
house. Mendelssohn played his D minor trio. 
Then we undertook a quintet of my own compo- 
sition, and in this he played the second violin 
very correctly and skilfully. Where opportunity 
offered, however, he sought in other ways, also, 
to do me some kindness or service. Thus, for 
example, he spoke most favorably of the above 
mentioned quintet to my noble patron and bene- 
factor, in many ways, the Grand Duchess Maria 
Pawlowna, whereupon that gracious lady remit- 
ted to me a haudsome present, " in consequence," 
as she wrote, "of a honorable recognition of 
your professional exertions by Dr. Mendelssohn-' 
Barthofdy. 

It mayperhaps be littlo known that this vigor- 
ous, healthy man, active to an extreme degree, 
always cheerful, so happy in all his relations, and 
recognizing so clearly his good fortune, was at 
times impressed with ihe presentiment of an early 
death. AVhen he was bringing forward his Pau- 
lus, in the Cathedral at Weimar, wc were sitting 
together one day after a rehearsal in his room at 
the ' Erbprinz," and I — at that time a hypochon- 
driac—remarked that I should enjoy but little of 
his later compositions. He rejoined — 

"0, my dear Mend, you will outlive me many 
a day!" I laughed at this assertion of hi?, but 
he interrupted me most seriously and decidedly 
with the words, "I shall not live to be an old 
man!" And then, as if he repented of this 
declaration, his features assumed their most 
cheerlul expression, and he changed the con- 
versation to a discussion of the rehearsal just 
ended, in which he especially dwelt upon and 
extol cd the cordial and ready co-opeia'.ion of 
all those associated with him in this perfoim- 
anco. - ■ • - 



How could I dream at that moment — when my 
companion was in but bis thirtieth year, and the 
filness of health— that a few years later his 
prophecy would be fulfilled ! In 1846, 1 removed 
to Leipsic, and found him in glowing health and 
spirte, unceasingly active in every direction, en- 
joyed many an entertaining and instructive con- 
versation with him, and one year after, in 1847, 
when only in his thirty-eighth year, twenty-six 
years after my first meeting with the handsome, 
spiritod lad at Goethe's house, the great musician 
was borne from his residence in the KonigE- 
strasse, to tbe Pauline Church. Among the 
mourners who followed his bier was the writer of 
these lines. 



Languages. — The least learned are aware that 
there are many languages iu the world, but the 
actual number is probably far beyond the dreams 
of ordinary people. The geographer, Balbi, 
enumerates eight hundred and sixty which are 
entitled to be considered as distinct language", 
aid five thousand' which may be regarded as dip; 
lecfcs. Adelung, another modern writer on th's 
subject, reckons up three thousand andsixty-foir 
languages and dialects existing, and which have 
existed. Even after we have allowed either of 
these as the number of languages, we must ac- 
knowledge the existence of almost infinite minor 
diversities; for, in almost every country, we see 
tiat ei-ery provinco has a tongue more or less 
peculiar, and this wo may well believe to be Ihe 
case throughout the world at large. It is said 
there are little islands, lying close together, in 
the South Sea, the inhabitants of which do not 
understand each other. Of the eight hundred 
and sixty distinct languages enumerated by 
Balbi, fifty-three belong to Europe, one hundred 
and fourteen to Africa, one hundred and fifty- 
three to Asia, four hundred and twenty-three to 
America, and one hundred and seventeen to 
Oceania, by which term he distinguishes the vast 
number of islands stretching between Hindostun 
and Soutn America. 
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